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Samurais & cosplay in Meiji Japan lecture by Claude Estébe

Samurais were a popular subject in 19th century Japan photography but as the samurais' class
disappeared at the very beginning of Meiji period real samurais' portraits were indeed quite rare. Many
photographs were staged with models and costumes more or less adequate, creating a gallery of portraits
ranging from fastidiously researched costumes to mere fantasy. Photographers like Raimund von Stillfried
or Kusakabe Kimbei even shot kabuki actors in stage costumes and labeled them "samurais" or "daimyo".
Even now, Western scholars are often deceived by these kinds of early "cosplay".
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