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Time and Desire in Louise Gliick’s Pictures:
“Too late, in other words”
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Karin Roffman, Ph. D.
Senior Lecturer at Yale University
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Lecture by Dr. Karin Roffman

May 21, Tuesday, 2024
13:30~15:10

Surugadai Campus, Meiji University
Liberty Tower, Room1125 (12t Floor)

Language:English
(with Japanese explanation)

Title:

Time and Desire in Louise Glick’s Pictures:
“Too late, in other words”

The Synopsis of the Lecture

In this lecture, I’ll discuss an idea which
recurs in Louise Gliick’s poems that the still
image—the snapshot, the still life, the
portrait—exists as a place where time feels
suspended for a moment. These instances,
partly because they are laden with the pressure
of being already past, are full of feeling. The
title of the lecture--“Too Late, in other words”-
-is a line from the end of “Dawn” (A Village
Life, 2009) and describes a sudden but familiar
experience of time and of life passing. Using
examples from Louise Gliick’s archive at the
Beinecke Library, including images from her
early paintings and photographs, and from
some unpublished portraits and drafts, I'll
demonstrate how poems (from early to late
ones) build structurally around these stopped
moments. I'1l also discuss how her poems and
her papers probe the complicated desires that
are part of first capturing and later reading a
private image.

Lecturer

Karin Roffman, Ph. D.
Senior Lecturer at Yale University

Brief Introduction Dr. Karin Roffman is
currently senior lecturer in Humanities and
English and the Associate Director of
Public Humanities at Yale University. She
most recently published the first biography
of John Ashbery, The Songs We Know Best:
John Ashberys Early Life (Farrar, Straus
and Giroux, 2017), which was named one
of the 100 notable books for 2017 by
the New York Times. She recently received
a National Endowment for the Humanities
fellowship for 2024-25 to complete a full
biography of John Ashbery to be published
by Farrar, Straus and Giroux in 2026. Her
first book, From the Modernist Annex:
American Women Writers in Museums and
Libraries (2010), on the poetry and prose
of Edith Wharton, Marianne Moore, Nella
Larsen and Ruth Benedict won the
University of Alabama Press's American
Literature Elizabeth Agee Manuscript Prize
and subsequent publication. She has also
published articles on 20t and 215t century
writers, painters and musicians in
prestigious journals.

Hosted by Teruko Kajiwara, Professor
in the School of Arts and Letters at Meiji University
E-MAIL<tkajiwar@meiji.ac.jp>

Admission Free
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