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CORMBL. FERORRICIHBRSTEERA,

M4 8L : Hirsch, Jerrold. Portrait of America: A Cultural History of the Federal Writers' Project. E-book
ed., The University of North Caralina Press, 2003, ch.1.

an THE) LR AERMRMLEIV,

COREE. MFROBRICEREBHNTEEEA,

{H 8l - Hinton, Perry. “Represcatation or misrepresentation? British media and Japanese popular culture™
Furopean Journal of Media Studies. Amsterdam: University of Amsterdam Press, 2014, NECSUS 3 (1)
pp. 39-108, p.92. ’
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#19% : MuBan, John. How Novels Work. Oxtord: QUP, 2006, p.1.

[IV] Explain why you have chosen the field of study with reference to several specific textual
examples in approximately 250 words in English,
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N,8. You cas wse either Engiish or Japaness in yonr answers,  You can cite the same suthors/works
meore then once 25 long #s you make sure you do nat repest your srgument. Do NOT answer more
1han ﬂeapedﬁodnubuo(mﬁou,w-lmumhlheuaﬂmﬁﬂmhmm

N FROAEODHPL STBLRO,. BRALRESY, TEINHER, £& GUEESD)
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4% = &. Explain separately five out of the twelve entrics below, preferably with examples
(amthors, wevko, films, ¢tc). All your five answers must be preceded by the-correspending

pumber to specify your cholce.

(1) gothic romance (6)  Orientalism

{2)  homosocial (7  hamanist education
(3  intertecrtuality (8)  sociel Darwinism
4)  melodrama @  the Reformation

(5)  metafiction (10)  theatre of the abswrd

M TROARN?S S ARG, £2145 B £HF, EOEHEARNWIERE ONKE

BUR2EY, BANEGESLIRT S I L, Discyss separately five out of the twelve anthors

beluw, citing at least one of their works and referring to the sockal milien svery-thme. AR your five
ummmhprmddwtioemmdhgnmhrumwurm

(1}  Jane Austen (M WS Maupgham

{2y  Wiliiam Blake (8)  Harold Pinter

(3)  Charles Dickens (9)  William Shakespears
{4y T.S.Eliot (10) George Bemard Shaw
(5  Lucy Kirkwood (it) Mary Shelley

{6) lan McEwan {12) Jonathan Swift

i BUFOMEMS 1 B0, REESEARLAL, SR> THE,REFTRLRS
VY, Discuss one of the topics below.  Your answer must be preceded by the corresponding
anmber to specify your cholce,

1) IR, TORBEOERE) LELL{MAMBOR, aa=f—a  PRBLLT
OXFEOEERTHS, | TOMBOREL. REMALSITRELRURSY,

() EETHTFARBITET S BRI T, EFEAL LTOERELTTRLREN,
(3) XTHER L T OMELI2WT. AF 4 TEROPANEREEEN,

@) XFfe&icBID ERTE BOEY R oW TAEMERIICER LARLRTRE
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BOMES: (BREEAT) CRDLETHRE LR Ew, X MhARKETRETSL.
1. The American City

2. American Dream

3. The American South

4, The Civil War

5. Environmentalism and American Literature

6. Modemism

7. Post-Colonialism

8. Religion and American Literature

9, Sexuality

10. World War I

1 TEOHEH,E 5 ARB, Theh 1k O EHiFT, ToFE EHEAOWR
L OBREBTREN.
1. Emily Dickinson

2. Theodore Dreiser

3. Nathaniel Hawthome

4. Emest Hemingway

5. Edgar Allan Poe

6. Henty David Thoreas

7. Alice Walker

3. Edith Wharton

9, Walt Whitman

10. Karen Tei Yamashita

fill] STORNDS 1 >80, RERSLHRLEE, 74Y Aol
1 DT/ TRCE AW, R, FRAREETRETII

1 A Y rEosficonTEESRTRSEY,

2. BHERERBEHERLTT 2 U AXEOEILSVTRUAREY, TOR TOBHIYLD
BRISEMHICONT, BRRVOMFEEDI L.

3. T AU ARERICHE D B ORLTRALZOEEMIC OV TRLZE,

4, Explain the difference between “plot” avd “narration,” and illustrate your explanation with references 1o
one of two novels you heve read. Write in English.
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Adapied from: Jones,J. “Language and class.” Language, Society and Power: An Introduction, edited by Linda Thomas
et al., 2nd ed., Routledge, 2004, pp. 148-150,
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(3) ABECHD LboTVAR ) BEBRLOIRED, WELREY,

4 THSEAARBITRLZS W,

(M (D4 OHEDPLBBIC 2 24BC, AEFZETTRALRIN,

(1) &HBEOEE (implicature)

(2) MHERIETS (indirect speech act)
(3) &5 (compound)

(4) IR (lexeme)

] A-CENEAPET 4% BhITEATERREL,

AR
(1) Ccuddle’ P needle’ D FHAESL, WS ODPOREFERH S, EEORRAEE | 2BV ki,
FOEAR TRETIROLFETOREZRE LR Z Y,
(2) ‘sfiernoon’ &V HEBIXERTRE TS L iftembon A8, ‘afternoon tea' T iftemdon @ X
SRTrEY MILEY 55, JORBITOWT, EHEBTTRELEEY,
B
(3} FROWN =—s8A, FLOB a—SAQED L BRAL, ¥k 5RWRIEEHN TR
BEALAEL,
@) FXRFROBRROSHEORTHRSEEL 1 2L v T, ®PL2E,
CHBE
(5) NP. & VP IT#i}5 Complement &L &2 X0y,
(6) there WIITISIT S Subject DRIEIT VTR~ &V,
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i : Pierre Loti, Pécheyr d"fslande, LGF, 1997 {1886), p. 17.

* désolation : émat désert et trists
** déshonnéta : Conirsire st bonnes axeurs of 4 la bienséance.

I1 ROXEEREPER L2 &N,

ZOREE. BEHEOBRICEIRBYTEERA,

Hi8% : Lorenzo Ciavarini Azzi, « La bande dessinéo & Pépreuve du monde »,
Lo Mogazine Littéraire, v° 482, Janvier 2009, p, $-11.

* condescendant : hawtain, dédaigrenx
** dtre au diapason de : s*adapter 4
Thomas Gabison, Ruty Modan : msterrs de bande dessinée

III ROIME7 D AWM LIEE,

COMBE. EEEORMICLVRBSTEERA.

HiS S~ [ LADREDOAEEL S8, 20174, 180K,
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H# Adolph Freiherr Knigge: Geschichte Peter Clausens [1783-1785]. In: Werke. Hrsg, v. Pierre-André Bois u. a. Gottingen:
Wallgtein 2010, Bd. 1, 8. 111-112,

* Bedienter: B L{EW

** Fiirst: {5
2% Kovalier: (%%

[ AR LAz &vy,
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tHHR Gustav Meyrink: Der Golem. Frankfurt . M.: Ullstein 1931, 8. 1.
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[Hi#&] Nurit Yaari, “Greek Tragedy in Theory and Praxis”, in Maske und Kothurn, jg 35 Heftl, Bthlau Verlag: Vienna, 1989, p.§.
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[B] AOEXE BAFICIRLA S,
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[#484] Monika Lecifska-Ruchniewicz, “Modem Japanese Theatrs of Entertainment; A Brief Analysis of Western and Native
Influences on Takarazuka Revue”, in Silva Iaponicarum: Quarterly on Japanology, Uniwersytet im. Adama Mickiewicza:
Poland, 2012, p.437.
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CORMBG. FEEORRICLABSTIEEA.

i B : Hertzler, Joyce Oramel. The Hisiory of Utopian Thought (New York: Cooper
Squere Publishers, Inc., 1965) , p. 1.

N koFELEBFICRLEEY,

ZOREE. FIEEORRBRICLIBRATEREA.,

H B : McQuail, Denis and Mark Deuze. MeDuail’s Media & Mass communication
Theory, 7th Edition, (London: Sege, 2020, p. 35.
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1) T (b). (v) EAEBTRLEZIV,

SOMER. WEROMRTERSTEELA.

{H5lt: Garduer, Janet E. Writing about Literature. Bedford/St. Martin’s, 2004. pp.3-4,

(3] Tl (B). (W ERRLEZZW.

O, FEEORRTARFTEREA.

. Scholes, Robert. The Rise and Fall of English: Reconstructing English as o Discipline. Yale
University Press, 1998. p.2.
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2024, 2,22 (&) M7

MES—1
20248 XERhAFREME (I#H])
e BXSEER  (ELIAMERE)
B B: & B (REER=F) (4P, MEMEHE LIMC oS IPERL, HEESEARTI L)

Ml ROEXEBERWZMLEEW,

CORER. RENORBTARYFTEREA,

Hi$L : Hamilton, James. The Brifish Museum: Storehouse of Civilization. E-book ed., Apollo Book,
2018, ch. 8.

] JROXXOTRBERERIMLARE Y,

CORER. FEEORRTREFTEEEA,

H42%: Lynch, J. 2020, “Samue! Johnson and the ‘First English Dictionary.’ * In Ogilvie, 5. ed. The
Cambridge Companion to English Dictionavies. CUF. pp, 142-54. (p. 144).
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- 2024.2.22 (k) T
. M¥ES5-—2

2024l RERAZFABRME (D14)
XHREN ZEER (HLAMRE)
B B X B (BEEA=TW (4R, MERMTLMICOS IHERAL. HEESEPRTZL.)

[ &OXEARRCRLAZ &V,

CORMEE. FEEORRTRARSTEERA.

Hik ; Hasegawa, Yoko. The Routledge Course in Japanese Translation, London: Routledge, 2012,
p.27.

(XV] Explain your research projects in the master’s course in English. {150-200 words)
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. 2024.2.22 (K) 11T
M# 6

20248F KEZERAXABRUE [T1#H]
CEWEN HYFEE  (ELangiEe)
B OB: EX R R (RBER=FD (REREE LM% LEERAL, HIESERRTSIE)

HE : EEROMBOREOLEMIF—OEE. ERAEEATHLLIVE, TORSLTEREThER-H
RPeRLEZL, F—oRRERIESZNEICERTI L,

N.B. You can use cither English or Japanese in your answers. You can ciie the same authors/works more than once as
long as you make sure you do not repeat your srgument.

(1] FTROMED S LS SHMALRY, MBL2E, TEINMTEE, B (RELSL) KB
DLETHLST L, LOBS, BHRAFTREETRETI L. BARHAETFEARTSE
2, Explrin separately five out of the twelve entries below, preferably with examples (authors, works,
films, ete.). Al your five answers must be preceded by the corresponding number to speeify your
choice. i

(1) pathetic fallacy

(2)  angel in the house

(3}  bero's journey

(4)  postmodernism

(5)  abstraction in painting
(6)  the Restoration

(7)  the Victorian period
(8) neoclassicism

(9)  speculative fiction
(10) affordances in communication
(11}  ideal reader

{12) theatre of cruelty

10] TROEESD 5 AR, #«1{#6 (KR &7, 2okl L8R 2 OBERL N
CaXn, BAMMHAEIEWIET 5 Z &, Discuss separately five out of the twelve authors below,
cifing at least one of their works and referring io the social milien every time. All your five answers
must be preceded by the corresponding number to specify your cholce.

(1} Emily Bront& (M Christopher Marlowe
(2) Wikkie Collins 8) George Orwell

(3)  Joseph Conrad ("  Harold Pinter

(4)  Arthur Conan Doyle {10} Christina Rossetti
(5)  John Donoe (11) Zadie Smith

(& Thomas Hardy (12} Virginia Woolf

(M} BFORENS 1B, REREFEFERULA L ERCREs THEENEEBTRCRE N,
Dizcuss one of the topics below. Your answer must be preceded by the corresponding number to specify
your choice,

() —ABOPIEE, SAFOHT/I Y LESHTEARTHILD, BEOREEE5 LD, |
TOIANT, 228 EONREBBLARGRLEZEW,
Q) FTEXETMOUBRIIER (EROES) £EETAI L ERAENEPER TR LN,
G);%g%ﬁﬁ#b<‘gﬂmﬁkﬁmbhoj:DIKOMT‘Zﬁﬂhoﬁﬁ%ﬁmL&ﬁg
. ; I‘\B
@) FEOVBERLRFOELRILLOFEED, 2 50RRTETTRC2Z,
(5) TREXET 2 A MEREEZERENTHS, | EEHE2ETFCRER S,
(6) EAOBRPEBRLY (%) ERELTEES LT, FOLSRBEELOED M,
RAFRIRER T RIT A LR TR E Y,
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2023.2.23 (k) ¥&iT

M%7
202 3&FEE KERAZEBRME [OI#]
IEFRN EXFER (FLaan)
M OB kX% Bh GEEEE=F) (BRI 1 BRIC > % 1WA L, HBES2HETS 2 L.)

B SROMEOREOEMCH—OHE., KRLAESATLRVE, TORE., STFERThRL>LRANRS
BLEZL, F—OMRERYEIRVISEETBIE, - )

(M} K07 A Y AXPIBWET SHEMOER S SR HBC, fil (BOF. BHREAL) RUAE (WHES
) KHbLETRIILZEY, i, (FRAINBTEEY S 2,

1. American Renaissance
3. Beat Generation :
4. The Civil War

5. The Cold War

6. LGBT

7. Modernism "

8. Narmrator

9. Puritanism

10. Race/ Ethnicity

I FROMAEPE 5 ARBE, Theh 1l (W 25T ToERLERNRALOBRERTREY,

Truman Capote

Kate Chopin

Emily Dickinson

Bob Dylan -

William Faulkner
Benjamin Franklin .
Heniy James

Toni Morrison . ‘
. Leslie Marmon Silko
10. Walt Whitman

NN

2

m FoRE?S 1 SERC, MEEFERELL L, 72 ) IXPOMBEPRS L b 1oWTHTTRL2
&, B, AR TRETAT .,

1. T—ABHOEY T CEDTRER VMR, B =utA) EoVT, FONEEEY OFERHROLTRL
REN, :

2. EbhiciRiconT, 22< L H 2 ADERERY LT, TONBLERLBELZSY,

3. AR/ EROT A 7T 47 4 (dentit)PERR EHAIC., BESICERERY LT TR EREY,

4.Tell me about your favorite novel. Write in English.
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2022.2.23 (k) Mt

M8~ 1
202 2&#EF XERAEZABNE [DI5)
SRR ETREE (MLEgime)
B H:® B % (BBER=RT) (3FEE, MERML1Bico% 1P HAL, HEESLWRTZ L)

ZORES. FEEONRTRRSTEEEA.

H#L : Akmajian, A., Demers, R. A., Farmer, A K., & Hamish, R. M. (2010). Linguistics: An
Introduction to Language and Communication (6th ed.). The MIT Press: Cambridge, MA. Pp. 481-
483 ($FY

MI-11



M8 — 2 2022.2.23 () ¥647

2022 F KREBEAERBRNE [D53]
SCRRSER SRR (W LATNIME)
A% B ¥ BBEE=-FT (3MSE, MEREITIICOS LREEAL, HEESERET 5 4,)

1 FTHREBOARKEWTRENZSFTCRBLE XY,

W2 BHOWEBESD Bertrand Russell R THFEW~D B, F. Skinner ME L 8
L&y,

3 WIEOBRSEO Bertrand Russell i3 Tl v~ Noan Chomsky M4 2T L
&,

(1] M~ (QOAEDLBHIC2>ERC, BEMNTEFCRBALREY,

(1) ¥z 8% (bound morpheme)
(2) £ (entailment)

(3) FRETT % (speech act)

@ WA (idion)

IITA~CHHLBDETL 23 BHICBATELEEY,

AR
(1) 3£ (7) @ in the garden MBRFETHEZ T L. Movement Test, Substitution
Test, Cleft Test, Pseudo Cleft Test 7t X OIEREF A R AVTT LA E W,
(7} The puppy played in the. garden.

@) (T (M) DXEEDEOE (Y, D) E2RBTLUTHRALREY,
{7} a. [For the Giants to lose the World Series] would be terrible.
b. [For us to smoke] would bother her.
(1) a *Would [for Giants to lose the World Series] really suck?
b. #* I regret that [for us to smoke] bothers her too much.
{7} a. The article really bothered John.
b.  John, the article really bothered __.

MII—-12



. 2022.2.23 (k) HEfT
M#ES—3

20228F XFRAEFREWME [I1#H)]
IEFER XTEEK  (MLEIRERE)
N A:XE B ¥ @BEE=FD (3PN, RERMITIBkS& 1H2EAL, HWEESARTA22,)

() a. John regrets that Mary wrote this book.
b. * John regrets that this book, Mary wrote ___.

B¥
(3) “peace” ERETIHROFFEREOWEEZHRALLZS,

(4) “I'1l teach her.” OTHFIX “teacher” LRAUBBRARZIENHS, ZDH
FRIOWT, FOBREBE LD S 30FICETESEEBE L&,

CH
(E) FELE#E T — 22 (spoken corpus) WF— 3@t + 54 7~ b0 Bt
LT, a=RRa—F 2D LR bORBEINIEHEE LA EA
Liz&Ewy,

(6) BE B —,32 (written corpus) OEBILMINEROFHFRA FF—FiC
HLT, YOLdHENMNERD D EREELVARBELZE Y,

MII-13



. 2024, 2.22 () HAT
M/L9

2024EFE KX¥ERAERBRMEGE [(DI#4]
SOERREE (A RER  (MLARIRE)
N B: A B (EEEE=FT) RS 1 Bico% 1R AL, HBESSLWETS2L.)

I MTox#e DAL 2 31 (Blisladand &, 7y/4— .+ Zawd—2RicHiT 2 50, —Fuibiii
BHEZOHBHELR 72 ) 2 OBRBME N T WRD, 72U AOBRIEREIIE - 25 TR RE
Bxdol), BE. JOROFTCEORLL. GRAOENERZIOTTEHS,

COMAR. FEEORRTANNTEREA.,

Georges Perec, Ellis Island, P. O. L., 2019, p. 41,
NP TOXREHEBRLLE,

ZOmMER. FENORRTABRNTEREA.

I¥aprés un passage des Jngénienurs du Chaos
de Giuliano da Empoli, Folio, 2023, p.25.

MARDOTREL Y 5 ABRMRLE 3w,

CORER. MEHOHRTRRNFTEERA,

SHRE « KRR TAY DT TERBL A, HNE, 20174, 1528
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. 2024, 2.22 (&) #f7
. M{A10

20244F KERAFRBMOE [1T#)
TR (AXE2ER  (ELhgsR)
# OB RY:EMBE GEEER=FT) (RRR BT 1Bz o% LI AL, HESSFHRT32L,)

I MTOMEK - WERPS 34280, FBEAL TS, BRRTABRCHALZ S,

1) Frangois Rabelais
2) Jean Racine

3) Abbé Prévost
4) Victor Hugo

5) Marcel Proust
6) Albert Camus

7 ) Patrick Modiano

0 XPEPHRWHCEWT MBS KOLTHEIZERTREOR?
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2023.2.23 (k) M7

’ M#11
Z2O023&E XERAFRBRMAE [DM]
KEHRFH BARTH  (GRBRE
BB B B EER=T) ORERNGE 1 BICoE LAHIN L, BEESCRRTS k)

(1} fRRLi&es,

CoRAE. #HEEORRTEBHTEELEA,

Hif§ Ruth Kioger: weiter lben. Bins fegend 30. Anfi Machen: Deutscher
Taschenbuch Veriag, 1994, 8. 18
*Lab iR,

"‘Gﬂﬁﬂoﬂ: R4 iR

BRI5C, Guima Tog (KIS,

[} fRLAZEW,

COREE. EFEORRTRRNTEREA,

HiR  Herfried MfeokleoMarine Ménkier: Die neven Dentschion. Ein Land vor
seiner Zokieaft: Bestiu: Rowohit Tascheabuch Veddag, 2016, 8. 27.28.

] BTocdmiizsn,

RRIIHEIES: ARNCIIR LT LSRRI o, SPEEEI-SRE, SHERSO
TRDBIERER SNRIMED R, BRBIA, FET, MERSEOXS N,

MII—-16



MM 2

202 3FEKE XERAFZTHRBEE [D#H]

XEBFRER MEFER

A B: WB¥x:EmMfe @GEEH=7)

(8RR

2023.2.23 (R) #1T

(1} M [(SREREIT S2@mT 5o L)

TALDOBBENZDNTE R B2 Z 5% BT RELRAREN,

(1] SM&E (MEAEE L REERTEIL)

ROOPLBOWEBLUPALDEIPLAIERE, ABIZINTRERT
BLED AT, MRCRIAL2E, BARBANERERT L.

@

@

e

b R .y E
AT

RS

&I

S i
7TV - ATH
SAF— YT VA

RAX

BUENZE LB - AR L8R

R4 ¥z S Lok

HREBFE
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. 2024.2.22 (&) #1T
. ME13-—1

20248KF K¥ERAFRRBE (T14)
TEHEA ENEER  RLAEe)

B B:® B (BBEA=W (2%, MERELIMC % 1 KA #REL, WEES2WRTZL,)

[1] ROMEARBCRLZEL,

COMER. BFRORMBTRUNFTEELA.

Hif: Conor Hanraity, Shakespeare in The Theatre : Yukio Ninsgawa (The
Arden Shakespeare, paperback 2021), p.47.

H1) &% (golden fleecs) -+ ¥V ¥ yHBITTL 28E RELOREOENEH,

MII-18



2024.2.22 (k) 77

| MK13-2
20244F XERAFHRBRHEE (1]
THTRER RREER  (ELEHRE)
BB X B (ESEE=) (2ME, MERIT 1Mo LR ERL, HEEEHETS2L,)

(O] ZoFE BRBITRLER2EWN,

COMEIE. BEEORRTENYTERYA,

i Marvin Carlson, “Similarities and Differences in Teaching Western Based
Theatre in China and the Arab world’, in Jillian Campana and Yasmine Marie
Jahanmirled), Western Thesire in Global Contexts (Routledge, 2021),
pp.27-28.

EL A ¥— 724 AWM - 1990 ERO o 3 K OEERERIC X 5SROI BB
B RONI I8 T,

MII-19
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(=] mipREREE Vb0l RBOERL 051 EFLOKEREMHLNHERKRINQANSEMR04" HRBLL
EHEMIEO QOB B0s°
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) 2024.2.22 (K) hefT
L MX41-1 _
2024EE KERAEXRBMEE [DI#]

CEHREE XEAF TER (ETRB)

# B: X B GEER=F) REMERERRATS L,

(1] XOEXDTRE (1), (2). (3) ZBFLICRLEZEW,

ZOMER. AIFNORRTANSTEELA.

i 8 : Renkema, Jan. fntroduction to Discourse Studies, (Phitadelphia: Jobn
Benjamins Publishing Company, 2004), p. 163.

[11]) kRDEXHF BETIERL 2 &\,

ZOMBiE. FEEORBTRRHFTEELA.

i} it : Houston, Keith. The book: A Cover-to-cover Exploration of The Most Powerfil
Object of Our Time, (New York: W. W. Notton & Company, 2016), pp. xv-xvi,
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