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H4#1: Claire Warden, Migrating Modernist Performance: British Theatrical
Travels Through Russia. (Palprave Macmillan, 2016), p. 124.
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(W] o3EXE HAFTRLE S,

ORI, FERORRTERYTEELA.

Hist: Hayana Kim, ‘Reckoning with Historical Conflicts in East Asian Theatre
Festivals: The BeSeTo Theatre Festival and Gwangju Medea Arts Festival in

Ric Knowles (ed), The Cambridge Companion to International Theatre
Festivals (Cambridge U.P., 2020), pp. 196-197.

*1 THREORTHL ZAIH (Creetings from the Edge of the Earth)§ (1991 SEUIRR) OBF,
*2 Shim Jeong'soon (A - P aryZi), BEOREHEE,
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