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It was an approach, however, that was significantly undercut by the inherent
multiplicity of the working in question, a work that does not represent a clearly



defined, single ‘reality’, but rather numerous forms of time, space and culture.
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Cultural Encounters approaches the Arabian Nights not as an instrument of
imperialist ideologies, but as dynamic site of cultural exchange, receptive readership
and cross-cultural transmission.
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Alice whispered—

‘T see the white witch bear yonder among the trees! Let’s track it and slay it
n its lair.’

‘T am the bear,” said Noel; so he crept away, and we followed him among the
trees. Often the witch bear was out of sight, and then you didn’t know where it
would jump out from; but sometimes we saw it, and just followed.

‘When we catch it there’ll be a great fight,” said Oswald; ‘and I shall be Count
Folko of Mont Faucon.’

‘T'll be Gabrielle,” said Dora. She is the only one of us who likes doing girl’s

parts.
‘T'll be Sintram,” said Alice; ‘and H. O. can be the Little Master.’

‘What about Dicky?’
‘Oh, I can be the Pilgrim with the bones.’
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Noel had forgotten about the bear, and he was taking his favourite part, so he
saild—Tm Prince Camaralzaman.’

The funny little girl looked pleased—

‘I thought at first you were a common boy,” she said. Then she saw the rest of us
and said—

‘Are you all Princesses and Princes too?

Of course we said ‘Yes,” and she said—

‘T am a Princess also.” She said it very well too, exactly as if it were true. We
were very glad, because it is so seldom you meet any children who can begin to
play right off without having everything explained to them. And even then they
will say they are going to ‘pretend to be’ a lion, or a witch, or a king. Now this
little girl just said ‘I am a Princess.’
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